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NEW BOOKAM

r lohn_ E"".',. Millate.

We have hefore us In two large octavo vol-
ames, embellished with more than three hundred
Wustrations, The Life and Works of Sir John
Evereft Milata, Sometime DPresident of the Itoyal
Academy, by his son, JonN GUiie MILLAIS
(Frederick A, Stokes Un) This hook, of course,
18 not & mers biography, but a history of the pre
Raphaslite movement In Pngland. It is also &
eoplous contribution to the anecdotical hstary of
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| came %0 & erisls. One Saturday morning umu-]

e

came to his work some ten minutes late, where l
! upen Thomas attacked him furioualy, windiog |
" up along harangue with a parsonal remark that |
stung him t the quick. The artist had just
arranged his paistta with fresh ol colors, and,
in & moment sent it Aying at Wis employer's head

A violent slamming of the door announced Mil
lals'n departure, and his determination never to
enter the houss again.  The two made it up,
howaver, later on. Thomaa agreed to increase
the pay W £150 a yoar, and, for a short ime longer, |

|

the Victorian Age. a chapter Yeing deyated 1o the | Millais continned o work for him
author's relations with Leecn, Thackeray, Wikie | - I
Colline and Anthony Trollope.  We read also & 1. '
Hunt, Tandser, Dick- | Ho man Hunt haa recorded that it waa In the |

great deal about [olman
ena, lord Lytton, John lirde
stone.  Thasa who eare for Du Mauriar « stories
will 1e glad to learn that a chapter s nilotted o
thefrau'tor 1t might e imagined that inallle
of Millals writtan by Lis son. all references to John
Ruskin would be omitted Such. nesertheleas, |
fa not the case  We can soan elv axpect, Lowever, |
%0 hear the Mographer discourse At any length |
upon his mother s divorce from Mr Ruskin T'e |
only relerence to the mibject will be found |
on pages 257285 of the first v lume, v here we are
told that, on July 3 1465 Juhn Everett Millals
was martingd to Euphemia Chalmer Gray, eldest |
daughiter of Mr George Giray of Bowerswe!l, !
Porth. Ina note we read “Miss Giray had been
previously married 10 John Ruskin) but that
marriage had Yeen annuiled In 1854 on grounds |
sanctionad aqually by Church and State  Both
goud taate and feeling seem 1o tequire that no de-
talled references shonld te made to the cucum- |
stances atwending that annulment PBus. on be |
Balf of those who love their mother well 1t may
guraly be sald that during the course of the fudl-
dal procesdings institited by her. and through-
out the perlid of ths void mardage and the whele |
of her alter years, not one word could he or ever
was uttered impugning the correctness and purity
of her life.'" Her son adda that he wonld say at
once “how much of my father s happluess In after
yoars waa die ti the chief avent of this day Dur-
ing the forty cne vears of thelr married Iife my
mothor wok the keenest interest In his work, and
did all in her power to contribute %0 his miccess,
taking upon herself not only the care of the honse
hold and the management of the family aflairs,
but the great bulk of his correspondence. and
saving him an Infinity of trouble hy personally l
ascertaining the oiocta of his callers Yefora ad
mitdng them into his presence A great relief,
this, for husiness affairs and letter-writing were
equally hateful in his eyes, and, in spite of him-
so!f, his correspondence increased day by day”
We are further informed that Lady Millats, al-
though possessed of the artistic sense In a con-
eoiderahle degree, “wan happily free from the artistle
temporament, whilst her knowledge of history
proved a valuahle acquisition, When a his
torical picturs was in contemplation, she delight-
od 1o study anew the circnmstances and the char
aoters to he deplctad and to gather for her hus
band’s use all particulars as to the scena and the
costumes of the perivd.  Her muaical aceom
plishments (she waa an ex-ellent planist) were
also turned to good aceoun. la hours of ledsure,
and not Infrequentty as a soothing antidots to |
the worries that too often heset the artist in the
sxerclse of his craft”

-

I.

John Everett Millals was born at Southa mpton
on June 8, 1828 he was the yaungest son of John
William Millais, a descendant of an old Norman
family, which, according to tradition, had resided
in Jersey since the Conquest Jonn William
Millais was a man of fine presence and undeniable
talent, belng not only a falr artist but an excellent
musician  With all Lis gifta, he was a man of no
ambition, aave as hischildren might be concerned,
and desired nothing beyond the life he led as a
quiet country gantleman  Some four years after
the birth of thesubiectof this Mography, his par-
ents mturnad to Jorsey, and settled near St Hellorg
In 1835, the family removed to Dinan in Brittany,
where they remained two years, after which they
went back to St Heliers Theonly general educa-
tlon which John Millals seema to have receivad was
derived from his mother. His instruction {n art,
on the other hand, hegan early In the winter of
1838-30, when he was not yet tan years old, a
vacancy waa found for him in the bast artacademy
of the time, a preparatory school at Bloomabury,
kept by a portralt painter of repute named Henry
Baass  While still between nine and ten years of
ege, young Millals gained the silver medal offered
by the Society of Artefor a large drawing of *The
Battlo of Bannockburn.® At the age of 10, MHais
was admitted a student of the Royal Academy,
the youngest student who evar found entrance
within (ts walls, and, during the &ix years passed
thege hacarried off every honor the Academy had to
bestow. At 13, he won a medal for a drawing
from the antique; at 14 he began to paint, and, as
17, aftec taking the gold medal for an ofl paint
ing called “The Benjaminites Selzing Their
Brides,” ha eontributed to the annnal exhibition
a canvas which was placed by a French eritic
on e level with the bast histarical work of the year
It waas the picture of “Pizarre Seizing the Inca of
Peru" At the \cademy, where he was then wall
treated, and became a general favorite, they nick-
pamed Millaig “the Child,” a name that stuck to
bim for the rest of his life at the Garrick Cluh
He worked unceasingly, and was rec~>r!.od unl-
versally as a youthful genius from whom great
things wore to he expected, but as the smallest
and youngest member of the community, he had
to *fag.” and was genemally told off to feteh ples
and akulk for his fellow atudents while they were
ot work.,

After Millals had received the gold medal of
the Royal Academy, many distinguished men
ook notice of him. and, notably, Rogers, the
banker-poet, whose hreakfast parties are matters

of history. Al the literary lions of the
day were 10 be met there. hut at that time
young men were expecied o listen e

reapectfully when older and wiser men held forth.
Millals would recall that Rogers used to speak
learnedly on some subject for perhaps flve min-
utes, and then, after a panse, would say: “Now
Mr. Macaulay, kindly favor us with your opin-
fon of the subject,” whereupon Macaulay would
oquare up and orate While Macaulay was
talking, Rogers, who was a confirmed invalid,
would gradually alip down into Lis chair, his ser-
vants having to pull him up by the collar when
he wished to speak again. He was extremely
Rind, but pompons In manner, and had little
or no sense of humor. If a stranger arrived, he
would say ‘o his servant, “Thomas, bring down
that volume of my Celebrated Posma’"  Rogers
took an almost parental interest in Millals,
though treating him occasionally with a severity

' mAv,

wt. Dinenelt and Glad- © beginning of the ysar i848 that Millals and he

determined to adopt the style of absoluts inde |
pendence aa to art dogma and convention. This |
ha  called  pre-Raphaelitelsm Dante  Gabriel |
Roasetu was already Hunt's pup ' and {t seemed
certaln that ha also in time would work on the
same principle. The friendly intercourse, how
aver, betweon Millata and D G Roasett, lasted i
only tour years, namely, from 1818 t0 1852 I'rom
the last named year to 1854 they metoccasionally,
but, after that, came rarely into contact, and,
in 1850 even casual meelings coased ,‘.hlla..-n’
himself haa pointed out that “the only ons of my
pictiras that I con think of as showing the In-
flurncaof Roasettl !9 the Isabella, in which some
of the vestmeuts wers worked out in accordance |
with the book of mmsliarval costumes which he
was kind enough to lend me.” Millals went on |
to say that “it was liunt, not Rossetty, whom I
habitually consulted in casa of doubt. He was
my intimate friend and companion; we wers work:
ing together then, and consantly criticised each
other's picturos.” Thero 's no doubt that Millals
hated humbug, and, il RHoasetti had been the |
guidimg spirit of his work, as certaln critics al-
leged, ha would hiave been the firet o say so.

The author of this blography dirscts attention
to another mistakes mado by critics, {n assuming
that the pre-[laphaslite movement owed its origin ’
to Ruskin. Max Nordau, for example, atiri! utes
the foundation of ths brotherhood to the teach-
ings of Ruskin, when, asa matter of fact, Hol-
man Hunt and Millals were pre-Raphaclites be.
fore Iiuskin ever wrote a line on the suhject
At the Academy ons of Ruskin's ad
mirers lent Hunt a copy of “Modern Paint-
ers.,” and Hunt read 1t with enthusiasm, as
partially embodying his own preconceivad ideal |
of art, Millats, however, when asked to read
the work, refused to do so, saving he had his own
fdeas, and convinced of thelr soundness, ahould
carry them out regardless of what any man might |
We have Halman Hunt's authority for
the statement that Millals was never for A moment
influenced by Ruskin's teachings. Ruskin it
fs true, held Millals up as the shining lightf
the pre Raphaslites, and explained his pictures
to the multitudes according to the critic's own
ideas.  'T'hat, of courss, proves nothing with
regard to Millais's attitude toward Ruskine Tee
ward the close of his life, when a friend hrought
to Millals's noties Max Nordan's assertion that
Ruskin waas the moving splrit of the pre-Raphael-
ftes In their early davs, he indignantly denisd
1t. and wrote a letter in which he characterized
Nordau's remarks as “twaddling rubhish on a
subject about which he knows absolutely noth-
fog.” Hare we may mentian the «rious fact
that the pre Raphaalite bretheriood nelther
amoked, drank or swors, and that at a perind
when, according to Thackeray, all Bohemia
was saturated with tebacco, spirits and auaint
oaths. Millais, however, after attaining his artie
tio puberty,” aa he called it, came to regard the
pipe of peace as a friend and consoler wher he
was well-nigh distraught with his work

The first big work in which Millais threw down
the gauntlet to the critles was “Lorenzo and [sa
bella,” the subject of which was taken from [Leats's
paraphrase of Boceacia's story.  Heolman Hunt
called it the "mast wonderful piotura in tha world
for a lad of twenty,” but many of the cri*icd spoke
of {t In terms of qualified approval and by the
general public it waslooked upon as » foke.  Oply }
two members of the Royal Aea lomny Council
considerad his next piotura, “Christ 10 the Carpen-
ter Shop.” entitled to a favorable consideration
Even Charles Dickens, who, afterward. became
a firm friend of Miilals, denounced this painting
a8 “mean, odlous, revolting and repulsive” The
pleture waa sold, however, £150 to a dealer
named Farrer, whosa confifence in the young
artist waa displayed by placing on tha back of
the canvas all ths adverse criticisma that ap
peared. “Ferdinand Lurad by Arfel” painted
in 1549, had, at first, an unlucky fate. Tha
dealer for whom it was made, for an agread price
of €100, refused to take it, and when, later on,
1t was axhibited at the Academy, now the National
Gallery, it was Ignomincusly placed low down
in & corner of nne of the lang rooms.  Not long
afterward, howover, Richard Ellison, a well known
connofaseilr, was branght to the young artist s
stullo, and gave £150 for the picture. It has
heen since sold for a far larger sum

It was In 1851 that “Mariana in the Moated
Grange” was exhibitel  The canvass bore the
following quatation from Tennyson’s well known
poem:

Bhe only aaid ‘my 11fa {a Areary
He oometh not,’ sha sald.

Kbo sal . ‘T am Awoary, aweary
1 would that T wers daad '

The plcture represents \ariauna rising to her
full height, avd bending backward with half-
closed eyes.  She {8 weary of all things, includ- |
ing the embreidery frame which standa before her
Her dreas of deep rich blue contrasts with the
red orange oolor of the seat beside which she stands,
In the front of the figure s a window of stained
glaas, through which may be seen a sunlit garden
beyond; In contrast with this (s seen, on the right
of the picture, an oratory, in the dark shadow f
which a lamp (s burning, This picture was &\
to a dealer for £150. We are told that, during
the execution of the work, Millals came down one ’
day and found that things were at a standstill,
owing to the wart of a modal to paint from. e,
naturally, dialilked being stopped in his work,
but the only thing be could think of was ta sketch
in the mouss that

Behind the monldering waineoot shrioked,

Or from the cravice pesrad about
But where was the mouse to paint from?  Millals's
father, who had fnst come {n, theught of scouring
the country in search of one, but, at that moment,
an obliging mouse ran acroas the floor and hid
behind a portfollo, Quick as lighitning, Millals
gave the portfolio a kick, and, on removing it,
the mouse was found dead, (n the best poasible
position for drawing It

1.
It seema thatmore sketches wern made for M{l-

that bordered on the comic. The young artist
hated sugar In his tea, and, on more than one
ocoasion, axpressed hia dislike  “Thomas” the
poet would say, "'put three lumps of sugar in Mr
Millals's tea.  He ought to like sugar, he i 100
thin"’
of which he waa vastly prond.  One day little
Millals picked it up to show it 1o & young lady
“Boy,”’ s
room, almost suffocatiog himsel! as he slipped
down into his chair, “can't you speak about a
book without fingering i1?
my missal”’  Onanother occasion, a poor Lok
ing man. apparentdy a country clergyman, dressed
in a sLrebby tailcoat, came to thank Rogers for
hospitality before lsaving town.  As the depart-
Ing guest vanished through the door, alter shak-
ing hands with the littls artlat, the poat  tyrned
to Millals, who was standing near, and said In
solem: tones, "Hoy, do you know who that was®
Some day you will be proud to say that you once
met Willlam Wordsworth ™ In 1805, Mr Glad

stone and \illals wore the only survivors of those !

famous breaslfast parties

In 1845 Millals, Peing then 18 years of age
happened to become acquainted with a certyin
Serjeant Thomas, a retired lawyer given w trad
fng In works of art, Recognizing his wlent,
and knowing that youns Millais was vers poor,
Thomas offered him £100 a year to come to hiy
cuse every Saturday and paint small pictyras
or backgrounds, as might be required The terma
secmed fair enough, and. in the end, a contract
was drawn up by the lawver, and duly signad,
binding Millais to cerve inthis way for two vears

Littl did he guess what a galling yohe was to
be hung upon hie neck  Thomas, who, ns a
picture dealer. got about a hunded per cent,

rofit out of the  outh’s work, woreied lim beyond
measiure by his constant imerfarones
etrictive ruls
Ablast, long before the two years were over, things

his res

Rogers had an MS. missal of great valus |
roared Ropers trom the other end of the |

How dare you touch !

and gen ral in<olence of manner. |

lais’a picture of the *Hug uenot® than for any others
i of his worka. His son has a number ¢f these
sketches in lils posasession, They show that the ar-
| that's nrstideawas to put other figures in the picture;
two prieats holding up the crneifx to the Huguenot,
whose aweetheart, likewise, adds her persuaaton,
Other drawings show a priest on either side of the
| lover, holding up ane of the great candles of Lo
Roman Catholle Church, which the Protestant
waves hack with a gesture of disapproval These
ideas wore ultimately discarded, the artist trust-
ing to the simplidity of the pathos which marks
his final cholee of sublect  The scene, it will
be remembered, is supposed ) take place on the
eve of the massacre of St Hartholomew.  “I slinl)
have" wrote Millals, “two lovers in the actof part
ing: the woman a Papist and t1e man a Protastant
The badge worn to distinguish the former from
the latter was a white scar! on the left arm.  Many
were base enough to escave murder by wearing
it The girl will be endeavoring w tie the hand
kerehief round the man's arm in order o save
him; but he, helding his falth above Lis Freatest
worldly love, will bha softly preventing ler |1
am in high spirita ab®ut the subiect, as #f (+ en |
tirely my owrn, and, I think, contains the hizhest
moral”™ Tle model for “Ophelia” also exlibited
"in 1851, was a milliner's apprentice, with red
coppery hatr, afterward married 1o . G, Rossett]
There is no doubt that “Oplielia” (2 ona of the great
triumpha of Millals's pre-Rapbaelite days. W) s
“A Hugnenot® was exhibited at the Royal Acad
emy, crowds swod before it all day long.  Men
stood befare It for Lours, and went away but 1o |
return. The painting had clothed the old feelings |
of men in @ new garment. and Its pathos found '
almost ungversal acceptance  This, indeed, was =
the pirture that brought Millals 1o the height of |
| his reputation. It is sald o have heen painted
| under a commission for Medina for £150, but,
as A matter of fact, Millais recejved £250 for i1,
‘ pald in installments, and, in course of Wme, the

|

|
|

|

i tha stairs of his old friend’s room,

buyer gave him (50 more, because he had profited
greatly by the sale of the engraving.

“I'ne Huguenot” was the first ol a series of
four paintings embfhcing “The Proscribed Roy-
allst,” “T'ne Oder of Releasn” and “The Black
Brunawlekar, " aach of which reprosenta a:more
or less unfinished story of unselfish love, in which

the aweeinoss of woman shines conspicuous

The figure of “T'ha Huguenot' was painiead, from '

the most part, {rom Mr Arthur, subsequently
Genaral, Lempriera A lovely woman named
Miss Ityan wno, afterward, however, matried
an ostler. sat for the lady In “The Jluguenot"”
The figurs and face of the woman in “The Pro
seribed Royalist’ were finally taken, not from
Mrs  Ruskin, as has been aasartad, but from
the same Miss Ryan who was the model for *The
Huguenot” The commission for “The Order
of [lelrase” came from & Mr Joseph Arden,
through ‘Thackeray. The scens takes place,
not outeids of & prison, as has been absurdly sup-
posedd, but in A bare walting room inte which
o young Highland clansman has been usherad
1o hia wife, while the jalier takes the order of re
1ease, which will have to be verifled by his su-
petior officer belore 1t can result in final liberty
It sien an event ever nappened, il ever a Iligh-
lander's wifa brougnt a pardon for her hushand
to a reluctant turnkey, thingzs must have occurred
thus, The work is saved by expression and color
from the realism of a photugraph It 1s the head
of the woman In this picture that was palnted
from Mra Ruskin, her son assures us tnat it
was a perfect likeness of ner in 1853, except only
as to the color of Ler hair, which was really a
golden auburn, but which In the painting was

changed to black In order to contrast with that |

of the child  This picture is sald 1o have been
the first ever hun;s en the walls of the Acad-
emy which required the services of a policeman
to move un the crowd It was sold by Millais
for £400; In 1578, it wasresold for £2,853, and,
ultimately, attained the price of 5,200 guineas

ne of the keenast disappointments of Millals's
early lila occurred in 1850, when, after belng
elected an  Associate of the Royal Acad-
emy, the appointment was quashed on the
ground of nis extreme vouth  Slnce that time
his work had risen vear by year in public esteem,
but, as vet, no olioal recognition of thelr merit
had come from the Academy He was, tiere
fore, Mmare than woally interested (0 the election
which was to take piace in November, 1873 Sey-
eral influential Aecademicians had promised to
vote for him, and, as a matier of fact, he was
chosrn an Associate at that mee'ing D (. Ros
settl, when be heard the news, deelared, *So now
the whole round table is dissolved,” meaning,
of course, that Milluis, having been reccival
into the fold of recognized autliority, wonld crase
to gupport the heterodox principles which ho had
hitherta upheld”™ He continued o work on the
same lines, however, until 1860, when his painting
of minu'a detaill became gradually merged in
greater bhreadin of treatment “I'na Rescue”
which was exhibited in 1858, Millais, himself,
considered his best work  Wnen, therefore, he
went to the Academy on Varnisting Day, and
found that the picture had been deliberately skied,
his indignation knew no bounds.  He told the
Hanging Committee to thelr faces what he thonpg it
of the insult, and of them, as the authors of it
He threatened to take away his picture and re-
wign from the Academy unless they rehung him,
which they ¢id  The truth is that the Hanging
Com mittes wera Jealous of all rising men.

1v.

We turn to thae chapter which deals with some
of Millais's Intimate friends. Of John Lcech,
the famous caricaturist of Punch, it was always
more or less painful to Millals, we are told, to
speak, after the former's death. though, now
an! then when sport was uppermost in his mind,
he would talk enthusiastically of the happy days
when tha two ahot or rode together, or rol
leked about town
and Millais flist met, and ons of the tirst results
of ths intimacy was tha Iattsr'a ennesrsion to
tho forwmer s bellet that fox hunting Is one of
the flnest sparts in the worl!, both for man and
beast. The following season saw Millais at
the cover side, booted and spurred, and hent an go-
ing with the hest, if only his horse would let him.
From this time till the day of his death John
Leech was one of his closest friends,  They hunt
el together in the shires, shot, fished and
stalked together, and all the amusing sketches
in Punch 1o which ! erch owed his fame, the deer
stalking, grouse chocting and  ealmon fishing
adventures, depicted as incidents in the lifs of
*Mr. Brigs.” wers but hurlesque reprecentations
of Leech's own experience as atrro on his first
visit to Seotland prin \ly as Mllajs's guest
lLeech used to say Lia conld never quite under
stani  Seotchmen Thesy were. he thought,
a curlous, unconganial peoy “ith queer wava
and eustoms, vory perpleving to asteanger, who in
his (gn v give offence where
Le least tntealed to do so An Instance
curred one day where he and Millalg by chance
came aeross A man in A rad shirt who was enut
ting down a tree in a way that suggested at least
a paseing acquaintance with the whiskey hot
tl». Reeognmzing him as a local laird whom
they had met befare Teech shrly addreased him
as Mr MeR" “Who the devil are you calling
Mr. MeR" Tam The MeR." roared the flery Scot
upon which Laech apologized and made off at
ones.  In A letter from [eecch to Millaia dated
fn October, 1855, he =aid ‘" “The Neweomes'
is & wonderful hoonk, particularly the latter nart
of it—the old Celonel's ‘Adsum ' What genn
ine pathos' 1 dined with Thackerav the day
before he started for Ameriea T don't think
he liked leaving Eapgland.  Would that he were
back working away at another book!™  As Leech
plvanesd in years, his melancholy and  sensi-
tiveness, due In a great measure to overwork,
incrensed. 1o tecama so nervous that tha very
slightest nolse Jisturbed him, and living In Lon
don as he did, Le eould hardly escape from bar
rel organs, bands, whistling boys and shriek
fng milkmeu.  Atlast that dread disease, “anginn
pectorie " came upon him, and, one evaning, when
Millals was painting. a terrifled domestic, whom
he at ones recognlzed as Leech's honsemald rushed
in, saying that her master had another had at
tack and was crying aloud, “Millals!  Millats!"
The next moment, Mill~'s was off, and running
through the streets of Kensington, he mounted
and found him
Iving across the bad quite siill and warm, but,
to all appearance, dead. tha bellef in the house
being that he expired at the moment of his friend’s
arrlval. A few davs later, he was Iald to rest,
D Maurier has told us: "1 wos invited by the

rance. might read

oe

publishers of P'unch to the fun ‘ral, which took |

place at Kensal Green. It was the most touch
fng slght Imaginale The grave was near
Thackeray's, who had died the year hefore. There
wora crowds of people, Charles Dickens amang
them. Canon ole, n great friend of | eech's,
led the service, and,

loud sobs, setting
all round  We all forg ot cur manhood and cried
like women "

As 0 Thackeray, the author of this blography
savs, that Lis father and mother always regparded
the novelist aa one of the moat delightful char-
acters they ! ad ever met, We are assured that,
although in dealing with the infirmi*ies of human
nature, bis works new and then show traces of
the man Linsell was no cynie;, waa,
rather indeed, o those who knew him best, A most

cynlcism

| avmpathetie {riend, and terder hearted almoat to

a fault  For sume years Thackeray entertained

and brought up as one of his family, the danghter |

of a deceased friend. and so grieved was bhe at
the thought of parung frem her 1hat, on Ler wed
ding day, he came for conrolation to Millais's
studio, and spent most of the aAfternoon in tears
For a characteristic reminiscerce of Thackesray
we are indebted to William Millais who savs
*1 was sitting with my brother in the Cromwell
place studio, wlen Thackeray suddenly came
in all aglow with enthusiasm at my brother's
fame. Every window in every shop that had the
least pretension to art display, he said, was full
of the engravings of his popular worke. On his
way he had seen innumerable 'Orders of Release,
‘Mack Brunswickers' and ‘Huguenow'; |n fact,
he Liad po hesitation in aflrming that John Millals
was tha most famous man of the day [l then
alluded to bls own miserable fallure at first, and
told us how he had taken some of his works, which
have since been acknowledzed to be the finest
epecimens of English literature, to the leading
publislers, and how they had, one and all, sneer-
logly hinted that no one would read his works

e —— .
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It was in 1351 that Leech |

when the coflin was lowered |
into the grave John Milaig hurst into teara and !
an exnmnle that was followad |

| after Dickena” In reply, John Millals recounted
l how, on the day before, an incident had occurred
| that proved that his fame, even amongst his own |
| profession, was not all that Thackeray had painted
"It He had met an old fellow-student of the Royal
\eademy who liad taken the second prize W his
L.rwt at the age of 12 The man was now full
wrown, and had strongly marked features; more
over, ha wore the same old military cloak that he
used to wear in the old days So Miilaia had no
diMculty in recognizing him, and, addressing
| him at once, he sald: *Well, P——, and what
are you doing® And how are you® Ttis a long
tite since we met." P~ sald he vas grubhing
| away at teaching. “But who are you, pray®
| he continued. On belag told the name, he re
juined: “What! Little Johnnie Millais? And |
| now, may I ask what you have done all this time’ |

Have you pursued the arta™ On the same wea- |

sion Thackeray told a story of Carlyle; how the |

latter l:ad spent a day In the reading room of the |

British Museum, and Lad given a great deal of |

trouble to one of the officfals, sending him up and
| down Jadders in search of books, and how, upon |
| Carlyle’s leaving the room, lLe, Thackeray, had
| gone up to the man and wld him that it might be
some sausfaction 0 him w know that he had
obliged Thomas Carlyle, and that the offcial Liad
answored him, with a bland smile and a washing
of bis hands In the air, that the gentleman had
the advantage of him, but that, probably, they |
might have met at some common friend's house,
Ho had never heard of Thomas Carlyle’

Williie Collins was, tor many years, among
Millals's most Intimate friends. The facis re
garding the origin of Collina's tamous novel,
“The Woman In White," are hers sot forth, so
far as the blograplier is at liberty to disclose them.
"One night in o fitiea, Millais was returning
home from one of the many parties teld |
under Mrs  Collins's hospiwable root In Han-
over terrace, and, In accordance with be
usual practice of the twn brothers, Wilkie
and Charles. they accompanied him home on
his walk through the dimly-lit, and, in those
days, sremi-rural roads and lanes ot north lon
don. It was a beautitul moonlight night in the
“summer (ime, and, as the threo triends walked
! along, chatting gally tozether, they were sud-

|
|
|
denly arrasted by a plercing scream coming trom I
the garden ot a villa cloan at hand. It was evi |
dently the cry of & women in distress; and, while |
pansing to consider what thiey should do, the I
fron gate leading to the garden was dashed open, |
snd, from it came the figure of & young and very '
beantitul wonan diessed in flowing white robes
that shione in die mooulight  Sha scemed to float |
rathier than to run in their directlon, and, on com- |
ing up to the three young men, sho paused for a
moment in an atticude of supplicadon and terror ‘
Then, seeming to recollect herself, she suddenly |
moved on and vanishad in the shadows cast upon |
the road.  ‘What a lovely woman'' was all Millals |
eould say. ‘I must see who she is and what's
the matter, 'sald Wilkle Coliins, as, withoutanother
word, he dashed oft alter her. His two com
vanions walted in vide 4w Lis return, and, next
day, when they met oz % e seemed indisposed |
o talk ot his alvenmre  ‘I'bey gathiered trom |
I him. howewer, that hie Liad come up with the lovely |
| tugitive, and had heard trom her own lps the |
Listory of her lto and the cause of her sudden f
flight  She was a young lady of gowl birth and i
|
]

position, who had accldentally fallen Into the
hands of a man living in a villa lu Regent P'ark
There tor many months he kept her prisoner |
under tlLreats and mesneric influence of 8o alarm
Ing & character that she dared not attempt to
eacape, until, in sheer desperation she fled trom
the brute who, with a poker fn hie hand, thireatened ‘
to dash her bralng out  Her subsequent history
Interesting asit i« is not for these pages.”

Anthony Trollonsa was another of Millals's
amis du coenr. They mec, it seems, tor the first
time, at a dinner given by Mr George Smith to
the contributors 1o the Cornhfll Magazine and the
Pall Mail Gazette. "The triends}ip there 1ormed
ended only with Trollope's death in 1882 In
the autoblography, published atier his decease,
there 18 a touching record ot his affection tor
| Millats: “Mr. Millals was engapged to fllustrate
‘Framley Parsonage.’ He atterward illustrated

‘Orley Parm.'  “The Small House at Allington,’
‘Rachel Ray' and Phincas Finn' Altogether
he drew tor my rales clghty-seven drawings,

and I do not think more conscientious work was
ever dome by man. Writers of novels know well,
and so ought readers ot novels to have learned,
that there ars twn modea »f illuserating, either
ot which ma: be equally acopted by a bad and by
a eood artlst. To Mr, Millals as & good artist, |
it was open simply to make a pretty picture, or to
grudy the work of the author trom whose writing
lie was bound o take his subisct T have ton often
tonnd that the tormer alternanve has heen thonght
to be the better, asit certainly is the sasfer meth ol
An artist will trequently dlslike o subordirate
Wiis idens to those of an author and will somedmes |
" et dle w find out what those {deqas are Bng
this arrist was neither proud not idle  In every
figure vhat he draw {t was his object to promote
the views of the writer whose work he had unider
taken to fllusera te, and he rever srared himeelt
any palns in studving the work & rnnhle
him to do so Those {Hustrations were |
fitteen yvears agn. and trom that tin » up to thas
day my aflection tor the man has Increased
T ser him has always been A pleasure  Tiis ‘
volee hag been a aweet aound in my enrs  lie
hird his back [ have never heard him praised
withont joining his eulogists; 1 have never heard
a word spoken against him without opposing
the censurer. ‘Thers words, should he syer sen
them will eame to him trom the grave, and will
tell Idm o1 my regard, as one Living man never
tells another ™

ITRE
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V.
In 1856 Millala prodiced the pletures ecalled |
*Peace Concluded,” better known as “The Return
trom the Crimea” and “Autumn lLeaves" 1t
! the tormer pleture Ruskin wrote: “Titian him
gelt eonll hardly head him now  This pleturs |
| {< as brilliant In invention as consummate in ex- |
acrtive power.  Iloth this and ‘AMtumn Leaves' [
will rank, in tuture, among the world's best mas- |
terpieces”  We are wld thai Col “Bob” Mal
colm mnt tor the man and Mra. Millals tor the |
lady inthatormer palnting.  In spite ot Ruskin's
praise the author of this blography does not |
regard “Tha Retnrn from the Crimea”™ as a gond
example of his fr ther's work
1t was at this pericd that the forees of the London
presa and the Academy combined In the attempt
to crush Millals, as t/a leader of the new achool
of artista.  In those days, a great London newe
paver had far more (nfluence (n the formdation |
of public opinfon than {t has to-day. Not only |
were the leading fournals against Millais, but |
poma of the meost influential members of the Acad-
emy Joined In the crusade with an animesity |
hardly eonesisable In these liberal timea In a |
"etter of Millaie's, written in May, 185, we resd
“So determinad are tha Academiclans to insult
every man who chooses 0 purchase myv works,
ot thia vear thee have done the same with Al
ler {who had purchased ‘Peace Concluded'] as they |
A1l with Arden wlen he bought “The Order of
| Release' For the first time, they have not sent
him an invitatlon to the dinner”™ In another
letter of about the sama date, we read “1 have |
| found omt the name of tha Times critic. It {s

¥ , an artist T don't Indeed, exrect any |
| better treatnient from the presa in my lifetime, !
I as the critics are 0o intimately mised up with the |
{ profession.  The result is the same as in the other |
] years —thers i3 no getting near the pictiures at the |
opening —so I am perfectly satiafied with the pub- [
! lic's reception of them this year™ And again: “T |
have the whole of the Royal Academy, with one |
or two excentions, dead againat me, which makes |
| all intarcourse with them unpleasant.  The 'Peace
Concluded,” however, has sold for a great deal ’
{ more than any other picturein the Royal Academy,
excepting Landseer's, and I shall ohtain a still
better price next year With this knowledge,
1 think we may rest very well satisfled, as such |
solld succeas (s never aclijeved azainst such pow
erful opposttion without {ta having unmistakable |
deserta.  This the world will ses in epite of all
these shamelul attenipts to ruin me* In tha
same month of May, 1856, Millais tell i of the treat- |
ment meted out to Charles Reade whom he men tions
for the first tUms, who afierward becamo a |
| great friend of his: “I dined at the Garrick with
Reade, theauthor of ‘Itis Never Too Late to Mend *
He is delighted with my plctures, and regards all |
criticism as worthless.  Ile has never been re |
viewed at all In the T'imes, although his book has |
passed through more editons than most of the
first-class noyels” In 185867, “The Blind Girl®
and "Sir Isumbras at the Ford® were produced

{ Ruskin, wi

| embraced 1,0,

| uation was critical

[ VAR View

| and several dealers, bu! niome spoke to me "'

S S———

When the latter picture was exhibited in the

- —

Academy, |\ was greeted with howls of execration, |

the Lion's roar of IRuskin being this time heard high
above the jackal's whelp of his followers
Kreat aitic conld aee in 1t no single polut for admir
alon.  Now, however, thattime and varuish Lave
done teir work, the pleture is as universally praised
a8 L was formerly condemned.  “Time and varn
I8h," Millals used w0 aay, “are the greatest Ol
Masters that ever Uved " Among the satirical
comments published at the time on “Sir Isumbray”
was A largs print entitied A Nightmare," wid
belleved 10 be the work of a distingulshied brother
Artat It represented Millais's picture in a in
dicrous mannar, and showed the painter in the
actof crossing aford on the back of a loud-hraying
ass. Seated on the front of the saddie in the piace
of one of the woodcutter's childres:, Dante (;
Rosset!! wag dapicted in the mighty bands of the
steelclad knight  Clinging round the waist of 1 e
champlon was a qualnt manilan, mea t for
Holman Hunt The pictnre of “Sir lsumbras
at the "ord” was purchased by Charles iteade
After his deatl, it became tha property of My
John Gral nm, and, on e latter's decease, Mr
Robert Vincent bought it for a large sum A1l
lads Linisel! considered tha horse in the painting
defective, and alterad it in the latter years of Lis
lle,  Ile wrete to the owner at the tme (Aug
1592) 0 “Uanley s it undoubtedly was poetry
in the piotire aught to Lave saved it from the
savace onslngeht of all the eritigs, notably, John
o wrote of i1, “This Is not a flaseo, but
a catastropie !

|

rut his arms round my neck, and
Al Never mind, my boy, go on painting more
such pictures "™

Millais exnibited nothing in 1858, and, in the
following year, came tie turning point fn his

|

The !

, hind a one-glded conversation with him

—— -

nothing, but, looking at her, pointed solemnly
10 himsell. When it dawned upon her who her
neighbor was, she was spared any confusion by
Millals's hearty langhiter

Mrs. Jopling goes on to recall that *the Princess
of Wales sald to him once, while looking at several
pictures in hix studio, ‘1 wonder you can bear 1o
part with them, Mr Millais ' ‘Oh, ma'am.’ an
wwered Millals, ‘when [ finish a pleture Lam just
likea hen having laid anegge 1 ery, “Comeand
take it away' i take 1t away!’ And
then 1 start upon anather picture' " Mrs Jopling
nddy that “The roval family wers modt sympa
thetie to him in bis last illpess. | remember com
Ing away from seeing him one doy, after naviege
I wlking
and te responding on the slate | e had 1o use after
it voiee failed him A thowe t strueck me that it
soomad a pity 10 eragse the last sayings of so rare n
bewnge I was due ata sale of works at the Hoyal
School of Art Needdle Work, and, at Princess Chins
tian's stall, 1looked about for an appropriate note
book whicn might in after days be held precious
to those whio love John Millais,  On making my
want known o the Princess sne immaediately
sald  Oh, let mo give it him | should ke
#0 much.' 1 asied her to write her namo in it
which she immediately did, and I took it back to
the dear patient.”

The vear 1667 witnessed another of tha marked
transdtions in Millais s art life. As “The
Vele of Rest" bad  proclaimed  his emancipa:

Come

| tlon from the excessive detail of pre-Raphaclite

On the other hand, Thackeray |

!vf his work

life, tha period when, wit) the exception of a lew |

men of independent judgment, all the powers of
the art world were arrayved against him, and,
under their influence, even the picture dealers
began 1o look askance upon his work,  Tuus,
even from the financial point of view, the sit
Ruin siarted the painter in
the face, ruin to himself, his wife and family
Une cannot wonder tnat, under the strain
peril of the time, hiyletters betray not only amaze

| ment at the crass stupidite of some of s erities,

but also a desp sense of injury, and a rooted
belfef that envy, hatred and malice were at the
bottom of the uproar. The pictures exhibited
by Millats at whe Royval Academy in 15859 were
“I'he Valeof Rest,” “The Love of James L of Seot
land," and “Apple Blossoms ™ On April 20, the
paiuter wrote' “I have just come from the pri
Totell you the trath I thiuk it likely
I ahall not sell one of my pictures  The eligue
hns been most suceessful agalnst me this vear,
and few people look at my work  Fverywnere
I hear of the infam us attempts to destroy  me
(The truth is these picliures are not vu'gar eno'igh
for general appreciation) Gambert was there
The
fact of the matter is [ am out of fasnion.” Dy
and by, howevar, tha picture dealers began to
come around, and one of them bought “Tae Vale
of Rest” for 700 guineas; it was afterward sold

for £3,000, The two other pictures of this yearalso
brought a good price. When, in 1860, “The

Black Brunswicker” appeared on the Academy
walls, the public hailad it enthusmastically as
one of the greatest gems of the Exhibitlon, though
wity few exerptions, the press still showed itsolf
unfriendly

From 1800 down to 1868, Millais was chiefly
engaged in black and-white work and water
eolor drawings, under commissions from various
publishers and pletura dealera  ‘The money
he recetved for these drawin s was but a nominal
recompense {for the labor bestowed upon  them,
for, unless perfectly satisfied with the finished
production, he would tear it up at once, even if
ne had spent whole days npon it senmpd work,
in any shape, being an abomination in his eyes,
It was a constant =ouree of lament to him that,
under the pressure of pecuniary needs, even first
Tate men wera sompetinies comy elled 1o turn cut
more work than they could possibly do with eredit
to themselves He wonld notiee this now and
then in the illustrated literature of the day, and
out would coma 1he remark, “Another poor devil
gone wroug for the sake of a few sovereigns!”

It will be remembered that Thackeray died
on Dee. 24 18063, On the tollowing day, Millais
wrote:  “Tam sure you will be dreadtiolly shocked!,
as | was, at the loss of poor Thackeray He was
tound ! Ly his servant in the morning, and

dead
of course, the while houge 18 in A state of the ut

|
and |

| the tap «

most contu«tn and pain I sent this morabg
to know how the mother and girls were. and called |
myselt this atrernoon. They ate suflering ter
ribly A you might sxper ITe woe tound Iving
Lack, wiith his arms over his Lead, as though
in great paln. Lvery one | meet I8 atfected hy
hisdeath. Nothing else is spoken ot In another
Jetter on Dec 31, 1663, vwe read 1 went vester
day to the tuneral, in Theodare Martin's earrlape
It was a mourrtu! soene, and badly manased A
ctowd of women were there- from curicsite, 1|
mippose —dressnd Jn all colors and around the
grave =carlet and blue colors shone out promd
nertly.  Indeed, the (rue mourners and friends

could ant get near, and Intimate trlends who wers

[
present, had to Le huetled Into thelr places dur

ing the ceremony of interment.  Wa pll, of coriree
tollowed tiom the chapal ard, by that 1t me
grave was surrounded.  There was a great 'ack
of wha! {5 ealled "high society’. which T was eny
prised at. None ot that class, of whom he kroew
& many wera present.  Tha painters were nearly
ail there—more even than the literary men.”

e

VI
The author of the Look hetore us sugpests
that, {n point ot technical skill, Millals attaiued
the zenith of his power in 15864, but Le deems
the tact too plain o be averlook nd 1) at 1865 marked
on of latger ard
¥reater hread'h

a distinet acvance in the direct
more imporiant plctures and
of treatment.  His first pletire
named was “The Lvil One S owing Tares” then
came “"Father” and next, "The Homana Leaving
Briwin." Tha subject ot the last named paint
fug had always had a great attraction for Millals,
We kee in it the parting between a Roman legionary
and his Britlal mistreaa They are placed on n
clif! path averlooking the sea. where a large gal
lay Ia walting tor the soldier. Ie kneels at
the woman's fest with his arma elasped about
her body. His faea unhelmeted, s  hidden
i lier breast, her hands are upon his shoulders,
and she looks steadiastly with a passionate

| eagrr. savage stare upon the melancholy wasts
It wes in 1865 (hiat |

ot the gray and restless ren
Millnin purchiased the marlie statue of “Teda
and the Swan” by Michael Angelo, & work ot
art which had been In the possescion of the Galll
family tor over threa hundred veara

In the year last |

The very |

next day after the pirclacs came & missivotirom |

tle Nussian Government requesting tha [talian
Government to hiay the Ledator i rtany pries
"Sleeping.” “Walting' and “The Minmet," the
thres pictires which Millais exhitited In tha Itogal
Academy in 1847, are classed among the speci
mens of his Iater pre-Raphaslite manner, of vwhieh
the “UVale of Heat" wae the firat axample. We are
told that thesa thres pictures were axact portralty

| ful women

| vain to produce the effect he desirad

| ecstacy

exprescion, 8o the two works, “Rosalind and
Celta” and “Jephthah " painted this year, showed
a further development in the style and character
In “Rosalind and Celia,” two or
three broad streaks of the Frush expross exactly
o fatlen leaf which, a few years before, would
have been highly worked up.  Millais bad great
diMenlty with the figure and pose of Celin.  He
painted it originally, from his wife s sister, Mre
Stibbard, but, for a long time, he struggled in
It was
only at the last moment. when the pleture was
about to leave his hands, that ho succeeled in
his otject, taking for his model a prewty, dark
woman, the wife of one of Lord Rothschild's
clerke  For Resalind, Mra Madley, a professional
model, sat,  Col O Lindeay sat for the prin
cipal figure in Jephthizh  The lovely girl walking
away with her arm arcund her sister 8 waist was
A Miss Ward; the two other fignres were models
This picture was the first of Millais's works that
commanded a very large price. The last time
“Rosalind” was shown, it brought £6.000.  In
“The Bovhood of Raleigh,” produced in 1870,
the two toys were painted from Millais s sons,
Everett and George,  For the sallor who iy en
trancing them with romantic tales of the Spanish
Main, a professional model was employed, About
“A Knight Errant,” exhibited in the rame year,
the only picture of Millais in wiich the nude
figure is seen, the bicgrapler has a word ¢r two
to say. It is, admittedly. one of the finest ex-
amples of the painters art, but the P'haracaie
spint of the age was against it Mrs Groundy
was shocked, or pretended 1o le, and, in «
quence, it remained cn the artist's hands untl
1874, ‘The arust originally painted the dis
tressed lady who had teen robbed, stripped and
bound by thieves a8 looking at the spectators
but, after awhlle, he came 10 the conclusion that
the Teautiful creature would look more modest
if he turned her head away.  So he took the can-
vas down and repainted it as we see it now

nee

In June of the year just named, Charles Dick
ens died.  Millais had long enterinined a tender
regord for him, and went down to Gad's Hill
Place, and made a sketch of him. He intended,
at first, to make only a !ttle outline drawing;
but the features of the novelist struck him as
being so calm and Yteautiful in death, that he
ended by making a finished portraft, the value
of which may Ye gathered from the fouowing
letter penned by kate Dickens, now the wife of
Mr, Perugini: "My dear Mr. Mitlais: C-- has
just brought down your drawing. It Is quite
impossible to descrile the effect it has had upon
us. No one Wt yourself, I think, could have
so perfectly understood the Leauty and pathos
of that dear face as it lay on that [itde Led inthe
dining rocm. and nocne but 6 man with a genius
bright as his own could have so reproduced that
face as to make us feel now when we look at it
that he fs still with us in the house  Thank
you, dear Mr. Millais, for giving it 10 me. There
is nothing In the world I have, or can ever hmve
that T shall value half so much. T think you

know this, although 1 can find so few words to |

tell you how grateful I am.”

i,
“Vietory, O Lord" beceer krown, perhaps. as
“Joshua,'' was exhi‘bited in 1871 In the com
position of this pleture, the artist seized the no
ment when Moses, Aaron and Hur are cecn on
f the mountain while Joshiua fights with
the Amelekites At the foot  Moses is eeated,
his face ahsorbed in religious triumph and an
of wictorious zeal. He s thoroughly
eeadinse and Immovatle, while Lis supporters
lonk as i fatigue had avere me their enersles and
destroyed their hopes for victory, each of ther,
thangh nearly faintl 2z, clasps an crm of tie
chief against his breast, and bears it up with
his hands: back. lolns and lower limls, all cen
tred in one actlon.  Aaron, In red, is erect, he
turns half about so as to cawch a glinpse of the
figt in the valley below the rocks mountain
side on whieh the three are placed
the staff-hand of Moses, and, like Aaron. clasps
it against Lis breast, bringing o o the suppore
of all his rewenining strengt) The possnge
in Exodus swhicl the palnter aimed to reprodues
runs as {dlows Sa Joshua did as Moses bad
satd to him, and fought with Amelek, ard Moses
Aaron and Hur went up to the top of the hill
And it came to pass. that, when Moses beld up
his hands, that Israel prevatled; and, wlen be
let down lits hands, Amelek prevailed. Fut Moees
hands wera heavy, and diey ok a scone and
pus {c under him, and he rac thereon, and Aaron
and Hur staved up Lis hands, the one on the opa
side, and the other on the other side; and hishands
were steady until the going down of the sun, and
Joshua discomfited  Amelek  and  his
with the edge of the sword.' There v a little
joke connected with thia pleture that he bio
grapher repeata  Some vears after it was ex
hibited, Millals was called upon 1o paint the por
rait of & handsome Jewish [ady, whose Lusland,
Mr. Mosea had, for reasons Lest known to hiimeelf,
changed his name to that of an old Englisl
The lttle clrcumstance was not forgot'en wlen
the pottralt apreared en the Academy wal! In
bis report of the exhibidon, a wezgish eritie wr ot
"Some years ago, Mr Millais jainted a fam ous
picture, ‘Maces  Aaron and Hur' “This tine
we see, he has painted ber witho ot Moses
In the winter of 187172,
possession of Millais's nitnd
his worka it Las been ascered

capable of maliing cuch a pl

ne

another flea tonk
review of
that Lr

oure of 1l

In a

wns in

ree beand

together in the dress of the period
as Sir Joshus Resnolds had produced in L« fa
"mous portrait of “The Ladies Waldegrave " Ajil

of his danghters, Carrie Mary and Effle, and were |

not ldealized In the slightest desrae  [Ters we
may fitly infrodues some recollections nf Millais
by Mrs. Jopling. now Mra. Jopling-Rowa
first ttme [ saw John Frerett Millale " she writes,
“was at 'me of the private views of the old masters
at Nurlington House. | wns walking with a
mutual friend,  ‘Tlere comes Millals' he sald
You can {magine my excitement. | atared with
all my evas. My friend said, “Good ehow of oid
mastefs’ ‘Old maaters be hothersd' 1 prefer
looking at the young mistresses'” sald Millais,
with a humorous glance at me as he walked on
My companion roared with laughter. “There s
only Johnny Millais who would dare make a re
mark like that'' I remember his telling me an
incident that haprened to himealf  Tle was dining
out and sitting next the hostess.  On his other side
was o charming seciety woman, who evidently
Lad not canght hia name when he was {ntroduced
to her, for she, presently, during a pause, started
the usual sublect of conversation in May - the
Academy  ‘Tsn't Millais too dreadful this year®
Then, sesing the agonized contortiong of her hos

teaq's countenance, she said, ‘'Oh. do tell me
what I have done'  Look at Mrs ‘s face. 1
| must have done or said something terrible!”  ‘Wall*

laughed Millals, ‘yon really have, you koow.'
‘Oh, please tell me!' ‘lietter nerve yoursell to
hear. Drink this glass of sherry first.," ‘Yes,
yos; now, what (s it For answer Millals said

! deterinined &
task was by

w the world that such a

no peans tevond his power, even

when handicappd by the ungraceful dross ard
colffure of the early soventie: The result was
“Hears are ‘Jruaps,” in which the thpee Lean

“The |

(

ful danghters of Sir William Armstrorge appear,

engaged in a game of cards,  According o a
conwmporary cntie, few of Millaic's pootyres
perhaps none, made a greater & gailon o their

appearance at the Academy than this er up of
ree youn s girls  The arrangoment is of o trs=a,
nota lttle reminiscent of the famous Sir Jochua
but there s a bYravura in the execution and
a unfon of respect for 1the miny est vagaries of
fashion, with breadh of band and unity of pos It
which has never been eveelled siyce the days
ol Velasquesz Among  the waorks of 1878 was
the portralt of Mra Blschoffshelm. which made
A Eensation at Paris inthe Ixbibiten of 1878,
and agaln as Munich In the foll wing year

When Landseer died in 1878, heleft behind
him three large unfinished pictures, among
which was one intended to be a life sized portrait
of Nell Gwynne passing throngh an archway
on A white palfrey. This painting, inwh!eh
the horse alone was finished, was | ught by ane
of the Rethachild family and given to Millniy
to eomplete ‘

One moening a celeorated nrt eritie

called, and was much impressed by the work

Hur has |

people |

.
Millals, lighting a pipe, “I finished painting thay
dog yesterday moruning, and have done the wholy
of it mysell "

“I'he Northwest Passage.” exhibivd at the
Aeademy in the spring of 1874, was, pertbagg
the miost popular of sl Millais's paintings at

the time, not for its intrinsie ment il As

on more eloquent than words of 1he
wile felt desire that 1o bogland shiould fall 11 g

Al eXPres

honor of laying lare the hadden mystery of 119
Nertiv YTt might be done. and Yngland cught
to do 16" “Lhis was the stirring  ley A Y Y
tntied the sulject of the picture 1t nay nog
be generally known that Cam ‘Ir'eeney o ..
in! yvounger davea, hind lbeen an nate 1
of Byron and Shelley, sat for the old  seadg
whose weather Lenten  featnres  give Giterancg
to the senthivent nearest to his hieart Hy he
side s outapread a nap of the nothern rep' s
and. with hier band resting on his, his daughtep

At his feet, reating what ls presumnt!s the
record of provious elforts to reach the pole. ‘I'he
1 le figure was painted froma moddd, whe
n wed for the "Stiten. Sthieh, Suteh " eahibitad
in loid

It is to this period of Millals'a 1tle that Mp,
Stuart Wortley's recollections of him refer "1lig

apprecintien of beauty in women was great |
reciember the futense interest with which we all
listened during & discusalon  of the beauting
of the present day to his views on thelr comparas

tive merits. He very distt wcave the palm
toGeorzina Tady Dudley, of all that he had seen,
though he rated Mrs. avgtry very near her

On one oceasion, In my studio, he safd, "\Whag
business have you to miss the beauty of tlas
woman's nostril’ Give brush*  And, in
two minutes, he had put in the necessary line
to refine m» hard presentment. e was very
strong on refinement and beauty of line in &
woman's face, and on the scaie and size of a pogs
trait—that it <hould alwavs be under life size,
and, so tospeak stand back in its own atmosplicre
behind the frame  Very severa aguainst false
enlargement of the exes - ‘ah. now vou are getting
to draw themnice nnd amall,' he said to me, on the
subject of eyes, the only part of a faees that coul

not be painted absolutely literally from nature
he declared to be the juncturs of the wing of the
nose and wting for this view
the fact that 1t is intensely molile, varying
with the slightest change of expression, action
or light, and thai, therefore, to fix it hard and
fast in any dircction is a mistake '

In the summer of 1556 was painted “The Yeor
man of the Guard,” a type of the old Hritish waps
rior The difficalty was to find a podel who canie
up to the ideal wearer of the Lirioriec costume,
but this at last the painter found in Ma or Kobert
Montague It was this picture that caused the
French artists to exelaim at the Paris Exposition
of 1875, and opened Meissonier's exves 1o the fact,
as Lie himsel! s, that Evgland had a great
painter,  In the following year Millais painted
"Efle Deans” the modeds for Eflie Deans were
Mrs Langtry and Mrs. Shibbard. “Ihis is usually
considered one of Millais's 1aost succeesful pleturse
in tne field of romance 1t 18 an intercsting fact
that, within a day of sending in this picture to
the Academy, the lovely Liead of the girl appeared
to the painter not high ene uldera
Hehad the courageand the siolitoehiftand repaing
the head about three quarters of an ineh higher,
a task =20 diffeult that the success accomplished
on the spur ol
The olteratio
ing only.  In the following year Millais finished
a portrait of the b Lily.” then in
zenath of her beauty, 1t wes in the twelvemonthy
just named that hereceived in Paristhe pold medal
of honor, and was created an officer of (he Jepion
of Honor. In the following year the portrait of
Gladstone was painted, then came John Bright's,
and this was followed in 1851 by the portrait of
Cardinal Newman.  Meanwhile, in 1550, Millnis
reoeived from the University of Oxford the degres
of DL The portrait of Lord Heaconstield
was unfinishied at the tine of the sublject's death
tn April, 1551, but it was completed and exhibited
by the Queen’s command.  The portrait of Ten
nyson followed; it seems that the latter recognized
an extraordinary likeness between Dickens and
himself A yearlater, Millais 1o cived two honors
which he valued more highly than any others
conferred upon lim  The Paris Academie ¢ a
Beaux Arts elected him a Foreign Associate,
while, from Germany, came the order Pour le
Mertte.  In June, 1885 Mr Gladstone s Governs
ment, with the Queen’s approval, decided to de
honor toart by offering baroneteies to Millais and
Watts  Mr Watts declined the offer, but Millais
had! long beld that such a distinetion was not only
an homor to the recipient, but to the whole hody
of artis's, and an encouragement 1o the pursuid
of artiniw} !
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Cf Millais’'s attitnde toward his own worka,

we loarn frem one of the few men with whom he
conversed freely on matters f art that “he was
remarkably frank in the estiniate of his own work,

and knew perfactly well, making ne seeret of lus

knowledge, ju cw permanent Lisreputation wae
likely 10 be.  Even vioen suflering from the oes
caslonal depression that must haunt the moest
sanguine member «f his professien, 1 donet think
that he ever vavered in bis belief as 1o what te
really conld o I remember a delighitfully natf
ins'arce of this which aceurred one day benl
called upon my return from a visit 10 ariem
We were talking about the Fran! Hals collection
there, and tecame enthucastie an the s ject,
It the middle of our conversation lie suddenle
turned round and pointed to & large lmportang
picture of his own. saving 'l can faney that
some day people will 1 f thnt pictire as we
are vow talking of the Fracl Hala' There wos
noe sign of Yoasting or conceit in s toune, only
qet conusiderntion  and  eonvictior Men of
unusual capacity wenerally know thelr powep
perfectly well, hut the mn)ority of them are ten

reserved to express the kknowled o On the othep

hand. Millais was<as open and franl as A hoy and
would have thoumsht it mere affectation to disgules
such a belief fro n friend” Loward the works
of cthier artints, hemeor foreien. Lo was ateolytely
eclectie, indive ineviry sebinal of art someth vg
1 Imir Palhing on thils subfect with a friend,
lin &n "1 he t hias been already ne ‘n
nrt, su as the i re of Gireece the portraits
f Ik’ 1 . mt art o g as wnell
teeday; ¢ their work has t the presiigze of
g Fhn toart texture may he very fine
fn both det n neegt nit the hard lres
have vorn off Articts have to wrest e
today with the horrible antsponiom of meoen
devss: n nder. therotare, that few preent e
traits look peally e Just imagine Vane
dyek's 'Charles 1" in a palr of eod tpone
sers™ On another nceaston Ye catd: “Paul Potrer's
ull’ 43 a wver vereated  affule Mars nea
fraw and paint donmest animals hettor than
the old master notall Henry Davia A fine
old Velasjuez, with a ! » on hor ehack, looks
Inge as il he wonld sat sou up, 1s mounted on &
poor horse, poorly s - an {mnoaet reature,
A far higher standar! In thiv respect is required
now  Noue of the ull masters can touca Mels
sonnier in t1§ rospect lo voung men who
thought f .o bowing art as a professior Le rarely
BAVe any encourasement Lhe pubtille” he
would say, “are too discriminative now. ‘lbe
want something tiore than merely goo! ar
Only the very best of everytt s {u demn
The man who can draw a few linea {, ek a

white better than any cne else (o wanted: the n

who ean paint a pretty good ofl painti " O

For mere modlocrity thers is now no o 1!
M oW 1

An Fpltome of a Contury's Progress.

From the Cliycagn Ricord,
“"Miss

y

Protassar

c ' Flavilla, menti
Ab, 10 be sure,” he said, going up cloge and ox :lll;- x;. N .’\ nelertal seientitlo inven:
18teonth on gy’
lmx;ung a deerhound in the foreground, "how Miss 'l'-' :\i ‘15.1”"'\' W, Air: tha telsph ne
easily one can recognize Landseer's dogs' Won. | pho b butt ®ol ) v or
s doy m- ) Photograpn buttons, golf ¢
cusily one can, | photagrap ons, Kol capes uad ive ereadl

“Yes, 1t is wonderful,” semarked e




